
Transliteration–Telugu 
_______________________________________________________ 
Transliteration as per Harvard-Kyoto (HK) Convention  
(including Telugu letters – Short e, Short o) - 
 
a   A     i    I     u   U   
R  RR  lR  lRR                            
e  E   ai  o  O   au  M (H or :)   
 
(e – short | E – Long |  o – short | O – Long) 
 
k    kh   g   gh  G      
c     ch   j    jh   J              (jn – as in jnAna) 
T    Th  D  Dh  N      
t    th   d   dh   n 
p    ph  b   bh   m      
y     r     l    L    v  
z     S    s     h    

nija marmamula-umAbharaNaM 
 
 In the kRti ‘nija marmamulanu’ – rAga umAbharaNaM, zrI tyAgarAja 
begs with Lord not to ignore him.  
 
P nija marmamulanu telisina  
 vArini nIv(a)layiJcEd(E)makO rAma  
 
A aja gaja rakSaka gaja carm(A)mbar- 
 (A)di daiva bhEdamula lIla kalga jEsina nI (nija) 
 
C zruti zAstra purANa vid(A)di  
 SaNmata niSThula nAma parAdula  
    kSiti patulan kumatulugA jEsina  
 kSEma tyAgarAja nuta zrI manOhara (nija)   
 
Gist  
 O Lord rAma! O Lord praised by this tyAgarAja! O Lord who steals the 
heart of lakSmI! 
 I know not why You make even those languish who have understood true 
secrets of –  
 (1) Your enacting the grand sport of differences in the deities of brahmA, 
viSNu, ziva and others? 
 (2) Your joy in deluding (a) those knowers  of vEdAs, sciences, epics etc, 
(b) those dedicated to six-fold forms of worship, (c) those devoted to chanting of 
Your names etc, and (d) those kings – Lords of the Earth?  
     
Word-by-word Meaning  
 
P O Lord rAma! I know not why (EmakO) You (nIvu) make even those 
(vArini) who have understood (telisina) (Your) true (nija) secrets 
(marmamulanu) languish (alayiJcEdi) (nIvalayiJcEdEmakO)?     
 
A O Lord rAma! I know not why You make even those languish who  have 
understood the true secrets of –  



 Your enacting (kalga jEsina) (literally creating) the grand sport (lIla) of 
differences (bhEdamula) in the deities (daiva) of –  
  brahmA (aja), viSNu – the protector (rakSaka) of gajEndra – the 
elephant (gaja) and ziva – one who has elephant (gaja) skin (carma) as his 
garment (ambara) – and others (Adi) (carmAmbarAdi)? 
    
C O Lord rAma! I know not why You make even those languish who have 
understood the true secrets of Your joy (kSEma) (literally comfort) in deluding 
(kumatulugA jEsina) (literally making fools) – 
 those knowers  (vid) of vEdAs (zrUti), sciences (zAstra), epics (purANa) 
etc (Adi) (vidAdi), 
 those dedicated (niSThula) to six-fold forms of worship (SaNmata),  
 those devoted (para) to chanting of Your names (nAma) etc (Adula) 
(parAdula), and  
 those kings – Lords (patulan) of the Earth (kSiti)? 
    O Lord praised (nuta) by this tyAgarAja! O Lord who steals (hara) the 
heart (manas) (literally mind) (manOhara) of lakSmI (zrI)! 
 
Notes –  
 P – EmakO –The word ‘EmakO’ is not found in the dictionary. From the 
context, it is clear that it means ‘for what reason’. The nearest word is ‘EmiTiko’ 
meaning ‘I know not why’. May be this is the colloquial version of ‘EmiTikO’. 
Any suggestions ??? 
 P – rAma – this is how it is given in the book of TKG; in the book of 
TSV/AKG, it is given as ‘zrI rAma’; in the books of CR and ATK, neither of the 
words are found. This needs to be checked. Any suggestions ??? 
 A – gaja carmAmbara – elephant skin as garment - Refers to slaying of 
gajAsura by Lord ziva – Source – http://www.dlshq.org/ and  
http://www.shaivam.org/siddhanta/mamata.html  
 A – daiva – this is how it is given in the books of books of TKG and 
TSV/AKG. However, in the books of CR and ATK, it is given as ‘gauNa’. In the 
book of TKG, ‘gauNa’ is given as an alternative word. In the present context, 
‘daiva’ seems to be appropriate. This needs to be checked. Any suggestions ???   
 C – vidAdi – this is how it is given in the book of TKG, with ‘vivAdi’ as an 
alternative word; in the books of ATK and TSV/AKG, this is given as ‘vivAdi’; in 
the book of CR, this is given as ‘vidhAdi’. In my humble opinion, in the present 
context, ‘vidAdi’ is the appropriate word. This needs to be checked. Any 
suggestions ??? 
 C – nAma parAdula – those devoted to chanting of Your names etc. 
Adula – ‘etc.’ may mean those who follow the path of bhakti otherwise.  
 C – kSiti patulan ku-matulugA - this is how it is given in the books of 
TKG and TSV/AKG. In the book of CR, this is given as ‘kSiti patulaGkumatulgA’ 
which is same as that given in the other two books. In the book of ATK, this is 
given as ‘kSitipatulangamatulugA’ which is also an alternative word in the book of 
TKG. This needs to be checked. Any suggestions ??? 
 C - kSiti patulan – Kings - The reference is not clear.  
 C – kumatulugA jEsina – deluded – made fools – This probably refers to 
the inexorable nature of mAyA. In this regard, the poem of kabir  –‘mAya mahA 
ThagnI’ (given below) is relevant – For complete songs of kabir – please visit 
website - http://www.indianest.com/kabir/dohas/kd15.htm
 C – kSEma – this is how it is given in all the books; However, in the book 
of TKG, ‘zrIda’ is given as an alternative word. In the present context, ‘kSEma’ 
seems to be appropriate for connecting to the pallavi. This needs to be checked. 
Any suggestions ??? 
 C – In the book of CR, the word ‘nI’ is given at the end of caraNa. 
However, the same is not found in any other book. This needs to be checked. Any 
suggestions ??? 



 C – SaNmata – six-fold forms of worship – ziva, viSNu, zakti, kumAra, 
gaNapati, sUrya.   
 
mAyA mahA ThagnI huM jAnI ||  
 
tirgun phAns liyE kar DolE  
bolE madhurI bAnI ||  
 
kEzav kE kamlA vE baiThI  
ziv kI bhavan bhavAnI |  
paNDA kE mUrat vE baiThI   
tIrath mE bhayI pAnI ||  
 
yOgI kE YOgin vE baiThI  
rAjA kE ghar rAnI |  
kAhU kE hIrA vE baiThI  
kAhU kE kauDI kAnI ||  
 
bhagatan kE bhagatin vE baiThI  
brahmA kE brahmANI |  
kahE kabIr sunO bhayI sAdhO  
yah sab akath kahAnI ||   
 
I Have Come to Know the Illusory Power to be a Great Thug ||  
 
Her Hands Sway Holding a Web-like Trap  
She Speaks in a Sweet Voice ||  
 
For Kesava, the Sustainer, She is Seated as the embodiment of Abundance  
For Shiva, the God of Dissolution, She is the empress of the Worlds ||  
For the Priest She is Seated as the Idol of Worship  
And in Places of Pilgrimage She Manifests as the Holy Water ||  
 
For Yogis She is Seated as the Spiritual Partner  
In the King’s Palace She is the Queen ||  
For Some She is Seated as a Priceless Diamond  
For Some She is a Mere Penny ||  
 
For Devotees She is Seated in the Object of Devotion 
For Brahma She is His Consort ||  
Says Kabir Listen Oh Practicing Aspirant  
All this is an Untold Story ||   

 Devanagari 

{É. ÊxÉVÉ ¨É¨ÉÇ¨ÉÖ™ôxÉÖ iÉäÊ™ôÊºÉxÉ ´ÉÉÊ®úÊxÉ  
   xÉÒ(´É)™ôÊªÉˆÉä(näù)¨ÉEòÉä ®úÉ¨É 
+. +VÉ MÉVÉ ®úIÉEò MÉVÉ SÉ¨ÉÉÇ¨¤É(®úÉ)Ênù  
    nèù´É ¦Éänù¨ÉÖ™ô ™ôÒ™ô Eò±MÉ VÉäÊºÉxÉ xÉÒ (ÊxÉVÉ) 
SÉ. ¸ÉÖÊiÉ ¶ÉÉÛÉ {ÉÖ®úÉhÉ Ê´É(nùÉ)Ênù  
   ¹Éh¨ÉiÉ ÊxÉ¢Öö™ô xÉÉ¨É {É®úÉnÖù™ô  



   ÊIÉÊiÉ {ÉiÉÖ™ôxÉÂ EÖò¨ÉiÉÖ™ÖôMÉÉ VÉäÊºÉxÉ  
   IÉä¨É iªÉÉMÉ®úÉVÉ xÉÖiÉ ¸ÉÒ ¨ÉxÉÉä½þ®ú (ÊxÉVÉ)  

 English with Special Characters 

pa. nija marmamulanu telisina v¡rini  
   n¢(va)layiμc®(d®)mak° r¡ma 
a. aja gaja rakÀaka gaja carm¡mba(r¡)di  
    daiva bh®damula l¢la kalga j®sina n¢ (nija) 
ca. ¿ruti ¿¡stra pur¡¸a vi(d¡)di  
   Àa¸mata niÀ¶hula n¡ma par¡dula  
   kÀiti patulan kumatulug¡ j®sina  
   kÀ®ma ty¡gar¡ja nuta ¿r¢ man°hara (nija)  

 Telugu 
xms. ¬sÇÁ ª«sVLRiøª«sVVÌÁ©«sV ¾»½ÖÁzqs©«s ªyLji¬s  

   ¬ds(ª«s)ÌÁLiVV¹ÄÁ[è(®μ¶[)ª«sVN][ LSª«sV 

@. @ÇÁ gRiÇÁ LRiORPQNRP gRiÇÁ ¿RÁLSøª«sV÷(LS)μj¶  
    \®μ¶ª«s ÛË³Á[μR¶ª«sVVÌÁ ÖdÁÌÁ NRPÌæÁ ÛÇÁ[zqs©«s ¬ds (¬sÇÁ) 
 ¿RÁ. úaRPV¼½ aSxqsòQû xmsoLSßá −s(μy)μj¶  
   xtsQßáø»R½ ¬sxtîsvÌÁ ©yª«sV xmsLSμR¶VÌÁ  
   OTPQ¼½ xms»R½VÌÁ©±s NRPVª«sV»R½VÌÁVgS ÛÇÁ[zqs©«s  

   ZOP[Qª«sV »yùgRiLSÇÁ ©«sV»R½ $ ª«sV©¯[x¤¦¦¦LRi (¬sÇÁ)  

 Tamil 
T. ¨_ UoUØXà ùR−³] Yô¬²  
   ¿(Y)X«gúN(úR3)UúLô 
A. A_ L3_ WbL L3_ No(Uô)mT3(Wô)§3  
    ûR3Y úT4R3ØX ÄX LpL3 ú_³] ¿ (¨_) 
N. vÚ§ ^ôvjW ×WôQ ®(Rô3)§3  
   `iUR ¨xÓ2X SôU TWôÕ3X  
   ·§ TÕXu ÏUÕÛLô3 ú_³]  
   úbU jVôL3Wô_ ÖR c Uú]ôaW (¨_)   

 
¨N UÚUeL°û]V±kRYûWÙm  
¿VûXVfùNnYRú]ô? 

 



©WUu, L¬ûVd LôjúRôu, L¬júRôûXV¦kúRôu ØRXô]  
ùRnYeL°u úYßTôh¥û]j §Ú®û[VôPXôL EiPôd¡V E]Õ  
 ¨N UÚUeL°û]V±kRYûWÙm ¿VûXVfùNnYRú]ô?  

 
Uû\Ls, Nôj§WeLs, ×WôQeLs B¡VYt±û] V±kúRôûWÙm,  
AßUR ùS± ¨túTôûWÙm, (E]Õ) SôUj§²p §û[lúTôo B¡úVôûWÙm,  
×®VôsúYôûWÙm, U§«ZkúRôWôd¡V (E]Õ) L°l©u 
 ¨N UÚUeL°û]V±kRYûWÙm ¿VûXVfùNnYRú]ô? 
 §VôLWôN]ôp úTôt\l ùTtú\ôú]! CXdÏª U]m LYoúYôú]! 

 
L¬ûVd LôjúRôu þ A¬ 
L¬júRôûXV¦kúRôu þ AWu 
Aß UReLs þ A¬, AWu, Nd§, ØÚLu, LQT§,  
  ã¬Vu B¡úVô¬u Y¯TôÓ 
U§«ZkúRôWôd¡V þ UôûVùVàm Cû\Y²u §Ú®û[VôPp 

 Kannada 

®Ú. ¬d ÈÚßÁÚ½ÈÚßßÄ«Úß }æÆÒ«Ú ÈÛÂ¬  
   ¬Þ(ÈÚ)Ä¿ßjÜæ`Þ(¥æÞ)ÈÚßOæàÞ ÁÛÈÚß 
@. @d VÚd ÁÚOÚÐOÚ VÚd ^ÚÁÛ½ÈÚß¹(ÁÛ)¦  
    ¥æçÈÚ ºæÞ¥ÚÈÚßßÄ ÆÞÄ OÚÄX eæÞÒ«Ú ¬Þ (¬d) 
^Ú. ËÚßÃ~ ËÛÑÚ¡ð ®Úâ´ÁÛy É(¥Û)¦  
   ÎÚy½}Ú ¬ÎÚßrÄ «ÛÈÚß ®ÚÁÛ¥ÚßÄ  
   PÐ~ ®Ú}ÚßÄ«é OÚßÈÚß}ÚßÄßVÛ eæÞÒ«Ú  
   OæÐÞÈÚß }ÛÀVÚÁÛd «Úß}Ú * ÈÚß«æàÞÔÚÁÚ (¬d)  

 Malayalam 
]. \nP acvaape\p sXenkn\ hmcn\n  
   \o(h)ebnt©(tZ)atIm cma 
A. AP KP c£I KP Ncvamav_(cm)Zn  
    ssZh t`Zape eoe IevK tPkn\ \o (\nP) 
N. {ipXn imkv{X ]pcmW hn(Zm)Zn  
   j×X \njvTpe \ma ]cmZpe  
   £nXn ]Xpe\v IpaXpepKm tPkn\  
   t£a XymKcmP \pX {io at\mlc (\nP)  

 Assamese 

Y. ×XL ]]ï]Ç_XÇ åTö×_×aX ¾ç×»×X  



   XÝ(¾)_×Ì^ã‡û(åV)]ãEõç »ç] 
%. %L GL »lùEõ GL $Jô]ïç¶‘ö(»ç)×V  
    éV¾ å\öV]Ç_ _Ý_ Eõ“ åL×aX XÝ (×XL) 
$Jô. `ÒÓ×Tö `çØ—ö YÇ»çS ×¾(Vç)×V  
   bS½Tö ×XœÇö_ Xç] Y»çVÇ_  
   ×lù×Tö YTÇö_XË EÇõ]TÇö_ÇGç åL×aX  
   ålù] ±Ì^çG»çL XÇTö `ÒÝ ]ãXçc÷» (×XL)  

 Bengali 

Y. ×XL ]]ï]Ç_XÇ åTö×_×aX [ýç×Ì[ý×X  
   XÝ([ý)_×Ì^ã‡û(åV)]ãEõç Ì[ýç] 
%. %L GL Ì[ýlùEõ GL »Jô]ïç¶‘ö(Ì[ýç)×V  
    éV[ý å\öV]Ç_ _Ý_ Eõ“ åL×aX XÝ (×XL) 
»Jô. `ÒÓ×Tö `çØ—ö YÇÌ[ýçS ×[ý(Vç)×V  
   bS½Tö ×XœÇö_ Xç] YÌ[ýçVÇ_  
   ×lù×Tö YTÇö_XË EÇõ]TÇö_ÇGç åL×aX  
   ålù] ±Ì^çGÌ[ýçL XÇTö `ÒÝ ]ãXçc÷Ì[ý (×XL)  

 Gujarati 

~É. Ê{ÉWð ©É©ÉÇ©ÉÖ±É{ÉÖ lÉèÊ±ÉÊ»É{É ´ÉÉÊ−÷Ê{É  
   {ÉÒ(´É)±ÉÊ«É_SÉà(qàö)©ÉHíÉà −÷É©É 
+. +Wð NÉWð −÷KÉHí NÉWð SÉ©ÉÉÇ©¥É(−÷É)Êqö  
    qäö´É §Éàqö©ÉÖ±É ±ÉÒ±É Hí±NÉ WðàÊ»É{É {ÉÒ (Ê{ÉWð) 
SÉ. ¸ÉÖÊlÉ ¶ÉÉ»mÉ ~ÉÖ−÷ÉiÉ Ê´É(qöÉ)Êqö  
   ºÉi©ÉlÉ Ê{ÉºcÖó±É {ÉÉ©É ~É−÷ÉqÖö±É  
   ÊKÉÊlÉ ~ÉlÉÖ±É{ÉÃ HÖí©ÉlÉÖ±ÉÖNÉÉ WðàÊ»É{É  
   KÉà©É l«ÉÉNÉ−÷ÉWð {ÉÖlÉ ¸ÉÒ ©É{ÉÉà¾ú−÷ (Ê{ÉWð)  



 Oriya 

`. _ÞS ccàcÊmþ_Ê Ò[mÞþjÞ_ gÐeÞþ_Þ  
   _Ñ(g)mþ¯ÞÆÒq(Ò])cÒLÐ eþÐc 
@. @S NS eþlL NS QcàÐcè(eþÐ)]Þ  
    Ò]ßg Òbþ]cÊmþ mþÑmþ LmçþN ÒSjÞ_ _Ñ (_ÞS) 
 Q. höã[Þ hÐ±Æ `ÊeþÐZ gÞ(]Ð)]Þ  
   iZê[ _ÞºÊ¤mþ _Ðc `eþÐ]Êmþ  
   lÞ[Þ `[Êmþ_ç LÊc[ÊmÊþNÐ ÒSjÞ_  
   Òlc [ÔÐNeþÐS _Ê[ hõÑ cÒ_Ðkþeþ (_ÞS)  

 Punjabi 

a. u`O gjggxk`x Y~ukun` msuju`  
   `v(m)kuhRM~(]~)gE¨ jsg 
A. AO IO jEoE IO Mjgsgd(js)u]  
    ]¤m e~]gxk kvk EkI O~un` `v (u`O) 
M. o®zuY osnZ axjsX um(]s)u]  
   oXgY u`oTxk `sg ajs]xk  
   uEouY aYxk` ExgYxkxIs O~un`  
   Eo~g YisIjsO `xY o®v g`©pj (u`O)  
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