Transliteration–Telugu _______________________________________________________

Transliteration as per Harvard-Kyoto (HK) Convention 

(including Telugu letters – Short e, Short o) -

a   A     i    I     u   U  

R  RR  lR  lRR                           

e  E   ai  o  O   au  M (H or :) 


(e – short | E – Long |  o – short | O – Long)


k    kh   g   gh  G     

c     ch   j    jh   J             
(jn – as in jnAna)

T    Th  D  Dh  N     

t    th   d   dh   n

p    ph  b   bh   m     

y     r     l    L    v 

z     S    s     h   

Iza pAhi-kalyANi 


In the kRti ‘Iza pAhi mAM’ – rAga kalyANi, zrI tyAgarAja sings praises of Lord ziva.

P
Iza pAhi mAM jagad(Iza)

A
Azara gaNa mada haraNa 


bilEzaya bhUSa sapta RS(Iza)

C1
zrI nAtha kar(A)rcita dorakun(A)lpulak(I) darzanam-


(E) nATi tapa: phalamO nI nAmamu dorakE


zrI nArada gAna priya dIn(A)rti nivAraNa param- 


(A)nand(A)rNava dEvayAna-pa janaka 
sapta RS(Iza)

C2
vyAs(A)rcita pAlita nija dAsa bhU lOka 


kailAsamb(a)nu palkulu nijamE sAreku kaNTi


nI sATi(y)evar(a)yya nI sAkSAtkAramuna


vesaTal(e)lla tolagE nEDE janmamu sAphalyamu (Iza)

C3
sAm(A)di nigama saJcAra sOm(A)gni taraNi lOcana


kAm(A)di khaNDana sutrAm(A)rcita pAda


hEm(A)cala cApa ninu vinA mar(e)varu muni manO-


dhAma tyAgarAja prEm(A)vatAra jagad(Iza)

Gist 


O Lord of the Universe! O Subduer of pride of multitude of demons! O Lord who wears zESa as an ornament! O Lord sapta RSIza (name of Lord of ziva at tapastIrthapuri)! O Lord worshipped by the very hands of Lord viSNu! O Lord who loves the music of sage zrI nArada! O Reliever of suffering of the weak! O Ocean of Supreme Bliss! O Father of Lord skanda! O Lord worshipped by sage vyAsa! O Protector of true devotees! O Indweller of sAma and other vEdas and zAstras! O Lord who has Moon, Fire  and the Sun as three eyes! O Lord who has destroyed six-enemies – kAma etc! O Lord whose feet are worshipped by Lord indra! O Lord resident in the hearts of sages! O Lord who is the embodiment of the Love of this tyAgarAja! You hold the Mount mEru as a bow! 


Inferior persons cannot get Your vision? I could get Your name as a result of my earlier penanaces. The statement that this place is the kailAsa on the Earth is indeed true; I beheld You. Who is equal to You? Because of Your Holy presence here, all my griefs are gone; indeed today I attained the true end of my life. Please protect me.   

Word-by-word Meaning 

P
O Lord (Iza) of the Universe (jagat) (jagadIza)! Please protect (pAhi) me (mAM).

A
O Subduer (haraNa) of pride (mada) of multitude (gaNa) of demons (Azara) (AzaragaNa)! O Lord who wears zESa – the serpent - living in hole  (bilEzaya) as an ornament (bhUSa)! O Lord sapta RSIza (name of Lord of ziva at tapastIrthapuri) (literally Lord of the Great Seven sages)! 


Please protect me. 

C1
O Lord worshipped (arcita) by the very hands (kara) (karArcita) of Lord viSNu – Spouse (nAtha) of lakSmI (zrI) (zrInAtha)! Could inferior persons (alpuluku) get (dorakunA) this (I) (dorakunAlpulukuI) vision (darzanamu) of You? 


I could get (dorakE) Your (nI)  name (nAmamu) as a result (phalamO) of my penanace (tapa:) done, God knows when (E nATi) (darzanamE);  


O Lord who loves (priya) the music (gAna) of sage zrI nArada! O Reliever (nivAraNa) of suffering (Arti) of the weak (dIna) (dInArti)! 


O Ocean (arNava) of Supreme (parama) Bliss (Ananda) (paramAnandArNava)! O Father (janaka) of Lord skanda – Lord (pa) of dEvayana (wife of skanda) (or protector of the way leading to the Gods) (dEvayAna-pa)! 


O Lord saptaRSIza! Please protect me. 

C2
O Lord worshipped (arcita) by sage vyAsa (vyAsArcita)! O Protector (pAlita) of true (nija) devotees (dAsa)! 


The statement (palkulu) that (anu) this place (tapastIrthapuri) is The kailAsa (kailAsambu) (kailAsambanu) on the Earth (bhU lOka) is indeed true (nijamE); I beheld (kaNTi) much (sAreku);

 
O Lord (ayya) who (evaru) is equal (sATi) (sATiyevarayya) to You (nI)? Because of Your Holy presence (sAkSAtkAramuna) (literally making evident to senses) here, all (ella) my griefs (vesaTalu) (vesaTalella) are gone (tolagE);

 
Indeed today (nEDE) I attained the true end (sAphalyamu) of my life (janmamu); 


O Lord of Universe! Please protect me. 
C3
O Indweller (saJcAra) (literally move about) of sAma and other (Adi) (sAmAdi) vEdas and zAstras (nigama); O Lord who has Moon (sOma), Fire  (agni) and the Sun (taraNi) as three eyes (lOcana)! 


O Lord who has destroyed (khaNDana) six-enemies – desire (kAma) and others (Adi) (kAmAdi)! O Lord whose feet (pAda) are worshipped (arcita) by Lord indra (sutrAma) (literally guarding or protecting well) (sutrAmArcita)! 


Who (evaru) else (mari) (marevaru) other than (vinA) You (ninnu)  holds the Mount mEru – the Golden (hEma) Mountain (acala) (hEmAcala) - as a bow (cApa)!? O Lord resident (dhAma) in the hearts (manas) (literally mind) (manO-dhAma) of sages (muni)! 


O Lord who is the embodiment (avatAra) of the Love (prEma) (prEmAvatAra) of this tyAgarAja! 


O Lord (Iza) of the Universe (jagat) (jagadIza)! Please protect me.   

Notes – 


A - saptaRSIza – saptaRSIzvara - Name of Lord ziva at tapastIrthapuri – now known as Lalgudi. For more information on the lAlguDi temple, visit site –

http://www.hindu.com/fr/2004/12/24/stories/2004122400361400.htm

Seven Great Sages - vaziSTha, kazyapa, atri, jamadagni, gautama, vizhvAmitra and bharadvAja. Ursa Major in the Northern Sky revolving around Pole Star (dhruva) is also called saptaRSi.


C1 – dorakunAlpulakulakI – This is how it is given in the book of TSV/AKG; in the book of CR, this is given as ‘dorikinAlpulakI’ which is not correct telugu; in the book of TKG, this is given as ‘dorikenAlpulakI’. However, as the meaning derived in all books is that of ‘dorakunAlpulakI’, the same has been adopted. Any suggestions ???


C1 – zrInAtha kArArcita – there are atleast two places – Tirumalpur near Kancheepuram and Thiruveezhimizhalai near Mayiladuthurai – where viSNu is stated to have worshipped Lord ziva by offering his eye in lieu of 1000th lotus flower and consequently viSNu was bestowed with discus (cakrAyudhaM). Please visit website - http://www.templenet.com/Tamilnadu/s261.html

C1 – dEvayAna-pa janaka – In the book of TKG, this is given as ‘dEvayanAbha janaka’; in the book of CR as ‘dEvayanApa janaka’; in the book of TSV/AKG as ‘dEvayAnApa janaka’. As per Sanskrit Dictionary ‘dEvayAna’ means ‘path leading to the Gods’ and also ‘wife of skanda’; ‘pa’ means ‘protector’. However, in many kRtis ‘pa’ has been used by zrI tyAgarAja to mean ‘consort’. Therefore, this epithet may be translated either as ‘protector of path leading to the Gods’ or ‘consort of dEvayAna’. Accordingly, ‘dEvayAna-pa’ has been adopted here. Any suggestions ???


C3 – kAmAdi – kAma, krOdha, lObha, mOha, mada, mAtsarya.  



C3 - hEmAcala cApa – Lord ziva is stated to hold Mount mEru as a bow.  In Sivananda Lahari - verse 27 it is stated ‘karasthE hEmAdrau’ – Thou holdest the golden mountain (Meru) in Thy hand (as the bow). The same epithet is also found in Siva Mahimna Stotra (18). The meanings of the hymn may be downloaded from - http://www.gita-society.com/section3/shiva.pdf

The spinal cord of man is called mErudanDa. In the kuNDalini yOga there is a mention of mErudanDa – For complete exposition of kuNDalini yOga, the e-book of svAmi sivAnanda may be downloaded free from – 
http://www.dlshq.org/download/kundalini.htm

Readers may also visit the site given below for elucidation - 

http://www.himalayanacademy.com/resources/books/mws/mws_ch-38.html

In tripurasundari aSTakam, Mother’s vINA is stated to represent the spine or mErudaNDa. The following portion of translation of seond zlOka is given hereunder - 


kadamba vana vAsinIM kanaka-vallakI-dhAriNIM


mahArha-maNi-hAriNIM mukhasamullasa-dvAruNIM


dayAvibhava-kAriNIM vizadarOcanAcAriNIM


trilOcana-kuTumbinIM tripurasundarI-mAzrayE || 2 ||


“Veena stands for the universe and its music for the orderly behavior of all therein. It is the player who generates music; the instrument in itself is lifeless. In like manner it is Devi who brings about harmony among all the things in the universe. She is the moving spirit in all. But for her, there would be only chaos. This clearly indicates at the mantra from Kathopanishad, ‘Tameva bhaantamanubhaanti etc.’ 


The stem of the Veena represents the spine or Merudanda and the Veena’s strings represent the nadis that run through the spine. 


Also, the very sight of Veena is regarded as a blessing since it is the queen of musical instruments. The stem is regarded as Shiva, strings as Uma, shoulder as Vishnu, tailpiece as Lakshmi, gourd as Brahma, midpoint as Saraswathi and the binding nerve as Adishesha. So the mother’s playing on the Veena reminds us that it is SHE who gives energy to all the deities to perform their appointed tasks.”  vallakI – vINA – yAzh in tamizh - Source:

http://harsha16.topcities.com/sri_tripurasundari_ashtakam.htm#B1

Devanagari

{É. <Ç¶É {ÉÉÊ½þ ¨ÉÉÆ VÉMÉ(nùÒ¶É)

+. +É¶É®ú MÉhÉ ¨Énù ½þ®úhÉ 

    Ê¤É™äô¶ÉªÉ ¦ÉÚ¹É ºÉ”É @ñ(¹ÉÒ¶É)

SÉ1. ¸ÉÒxÉÉlÉ Eò(®úÉ)ÌSÉiÉ nùÉä®úEÖò(xÉÉ)±{ÉÖ™ô(EòÒ) nù¶ÉÇxÉ-

    (¨Éä) xÉÉÊ]õ iÉ{É: ¡ò™ô¨ÉÉä xÉÒ xÉÉ¨É¨ÉÖ nùÉä®úEäò 

    ¸ÉÒxÉÉ®únù MÉÉxÉ Ê|ÉªÉ nùÒ(xÉÉ)ÌiÉ ÊxÉ´ÉÉ®úhÉ 

    {É®ú(¨ÉÉ)xÉ(xnùÉ)hÉÇ´É näù´ÉªÉÉxÉ-{É VÉxÉEò ºÉ”É @ñ(¹ÉÒ¶É)

SÉ2. ´ªÉÉ(ºÉÉ)ÌSÉiÉ {ÉÉÊ™ôiÉ ÊxÉVÉ nùÉºÉ ¦ÉÚ™ôÉäEò 

    Eèò™ôÉºÉ(¨¤É)xÉÖ {É±EÖò™Öô ÊxÉVÉ¨Éä ºÉÉ®äúEÖò EòÎh]õ 

    xÉÒ ºÉÉÊ]õ(ªÉä)´É®úªªÉ xÉÒ ºÉÉIÉÉiEòÉ®ú¨ÉÖxÉ 

    ´ÉäºÉ]õ(™äô)šô iÉÉä™ôMÉä xÉäbä÷ VÉx¨É¨ÉÖ ºÉÉ¡ò±ªÉ¨ÉÖ (ªÉÒ¶É)

SÉ3. ºÉÉ(¨ÉÉ)Ênù ÊxÉMÉ¨É ºÉˆÉÉ®ú ºÉÉä(¨ÉÉ)ÊMÉí iÉ®úÊhÉ ™ôÉäSÉxÉ 

    EòÉ(¨ÉÉ)Ênù JÉhb÷xÉ ºÉÖjÉÉ(¨ÉÉ)ÌSÉiÉ {ÉÉnù 

    ½äþ(¨ÉÉ)SÉ™ô SÉÉ{É ÊxÉxÉÖ Ê´ÉxÉÉ ¨É(®äú)´É¯û ¨ÉÖÊxÉ ¨ÉxÉÉä- 

    vÉÉ¨É iªÉÉMÉ®úÉVÉ |Éä(¨ÉÉ)´ÉiÉÉ®ú VÉMÉ(nùÒ¶É)   


English with Special Characters

pa. ¢¿a p¡hi m¡Æ jaga(d¢¿a)

a. ¡¿ara ga¸a mada hara¸a 

    bil®¿aya bh£Àa sapta ¤(À¢¿a)

ca1. ¿r¢n¡tha ka(r¡)rcita doraku(n¡)lpula(k¢) dar¿ana-

    (m®) n¡¶i tapa: phalam° n¢ n¡mamu dorak® 

    ¿r¢n¡rada g¡na priya d¢(n¡)rti niv¡ra¸a 

    para(m¡)na(nd¡)r¸ava d®vay¡na-pa janaka sapta ¤(À¢¿a)

ca2. vy¡(s¡)rcita p¡lita nija d¡sa bh£l°ka 

    kail¡sa(mba)nu palkulu nijam® s¡reku ka¸¶i 

    n¢ s¡¶i(ye)varayya n¢ s¡kÀ¡tk¡ramuna 

    vesa¶a(le)lla tolage n®·® janmamu s¡phalyamu (y¢¿a)

ca3. s¡(m¡)di nigama saµc¡ra s°(m¡)gni tara¸i l°cana 

    k¡(m¡)di kha¸·ana sutr¡(m¡)rcita p¡da 

    h®(m¡)cala c¡pa ninu vin¡ ma(re)varu muni man°- 

    dh¡ma ty¡gar¡ja pr®(m¡)vat¡ra jaga(d¢¿a)   


Telugu

xms. CaRP Fyz¤¦¦¦ ª«sWLi ÇÁgRi(µk¶aRP)

@. AaRPLRi gRißá ª«sVµR¶ x¤¦¦¦LRißá 

    ÕÁÛÍÁ[aRP¸R¶V Ë³ÏÁWxtsQ xqsxmsò ÊÁVV({tsQaRP)

¿RÁ1. $©y´R¶ NRP(LS)Ljiè»R½ µ]LRiNRPV(©y)ÌÁVöÌÁ(NUP) µR¶LRi+©«sc

    (®ªs[V) ©yÉÓÁ »R½xms: xmnsÌÁ®ªsW ¬ds ©yª«sVª«sVV µ]LRiZNP[ 

    $©yLRiµR¶ gS©«s úzms¸R¶V µk¶(©y)Ljiò ¬sªyLRißá 

    xmsLRi(ª«sW)©«s(©ôy)LñRiª«s ®µ¶[ª«s¸R¶W©«scxms ÇÁ©«sNRP xqsxmsò ÊÁVV({tsQaRP)

¿RÁ2. ªyù(ry)Ljiè»R½ FyÖÁ»R½ ¬sÇÁ µyxqs Ë³ÏÁWÍÜ[NRP 

    \ZNPÍØxqs(ª«sV÷)©«sV xmsÌÁVäÌÁV ¬sÇÁ®ªs[V rylLiNRPV NRPßíÓá 

    ¬ds ryÉÓÁ(¹¸¶V)ª«sLRi¸R¶Vù ¬ds ryOSQ»yäLRiª«sVV©«s 

    ®ªsxqsÈÁ(ÛÍÁ)ÌýÁ »]ÌÁlgi ®©s[®²¶[ ÇÁ©«søª«sVV ryxmnsÌÁùª«sVV (LiVWaRP)

¿RÁ3. ry(ª«sW)µj¶ ¬sgRiª«sV xqsÄØèLRi r¡(ª«sW)gjiõ »R½LRißÓá ÍÜ[¿RÁ©«s 

    NS(ª«sW)µj¶ ÅÁßïá©«s xqsVú»y(ª«sW)Ljiè»R½ FyµR¶ 

    }¤¦¦¦(ª«sW)¿RÁÌÁ ¿yxms ¬s©«sV ­s©y ª«sV(lLi)ª«sLRiV ª«sVV¬s ª«sV©¯[c 

    µ³yª«sV »yùgRiLSÇÁ ú}ms(ª«sW)ª«s»yLRi ÇÁgRi(µk¶aRP)   


Tamil 

T. D^ Tô¶ Uôm _L3(¾3^)

A. B^W L3Q UR3 aWQ 

    ©3úX^V é` ^lR Ú(Ì^)

N1. cSôR2 L(Wô)o£R ùRôWÏ(]ô)p×X(¸) 

    R3o^](úU) Sô¥ RT: T2XúUô ¿ SôUØ ùRô3WúL 

    cSôWR3 Lô3] l¬V ¾3(]ô)o§ ¨YôWQ 

    TW(Uô)]k(Rô3)oQY úR3YVô]þT _]L ^lR Ú(Ì^)

N2. qVô(^ô)o£R Tô­R ¨_ Rô3^ é4úXôL 

    ûLXô^m(T3)à TpÏÛ ¨_úU ^ôùWÏ Li¥ 

    ¿ ^ô¥(ùV)YWnV ¿ ^ôbôjLôWØ] 

    ùY^P(ùX)pX ùRôXúL3 úSúP3 _uUØ ^ôT2pVØ (Â^)

N3. ^ô(Uô)§3 ¨L3U ^gNôW ú^ô(Uô)d² RW¦ úXôN] 

    Lô(Uô)§3 L2iP3] ^÷jWô(Uô)o£R TôR3 

    úa(Uô)NX NôT ¨uà ®]ô U(ùW)YÚ Ø² Uú]ôþ 

    Rô4U jVôL3Wô_ lúW(Uô)YRôW _L3(¾3^)   

TpÛX¡tÏm DNú]! Guû]d LôlTôn

AWdLoL°u ùNÚd¡û]V¯júRôú]! 

×t±Ûû\úYôû] V¦úYôú]!


H¯Ú¥LÞd¸Nú]! Guû]d LôlTôn

1. UôUQô[u ûLL°]ôp AÚf£dLl ùTtú\ôú]! 


AtTÚd¡kRj R¬N]m ¡ûPdÏúUô? 

  Guû\Vj RYj§u TVú]ô, E]Õ SôUm ¡ûPjRÕ;

   SôWR¬u CûN«û] ®Úm×úYôú]! G°úVô¬u ÕVo ¾olúTôú]!

   úTWô]kRd LPúX! úRYVôû] UQô[àdÏj RkûRúV!


H¯Ú¥LÞd¸Nú]! Guû]d LôlTôn

2. ®VôN Ø²YWôp AÚf£dLl ùTtú\ôú]! 


EiûUVô] ùRôiPoLû[l úTÔúYôú]! éúXôLd

  L«XôVùUàm ùNôp EiûUúV; ªdÏ LiúPu; 

  E]d¡ûQ VôWnVô? E]Õ Øu²ûX«p 

  ÕVWeLù[pXôm ùRôûXkR]; Cuú\ G]Õ ©\® EnkRÕ;


TpÛX¡tÏm DNú]! Guû]d LôlTôn

3. NôUu ØRXô] ¨LUeL°Ûû\úYôú]! 


úNôUu, RZp Utßm T¬§d LiQú]!

   LôUm ØRXô]Ytû\ V¯júRôú]! 


Ck§W]ôp ùRôZl ùTt\j §ÚY¥úVôú]!

  úUÚUûX ®púXôu Euû]Vu± úYß VôúW! Ø²YoL°u U]j

 Õû\úYôú]! §VôLWôN²u úTWuùTàm EÚdùLôiúPôú]!     


TpÛX¡tÏm DNú]! Guû]d LôlTôn

×t±Ûû\úYôu þ AWÜ þ úNPu

H¯Ú¥LÞd¸Nu þ §ÚjRYjÕû\ DN²u ùTVo

úRYVôû] UQô[u þ ØÚLu

EnRp þ DúPßRp 

NôUu þ NôU úYRm 

úNôUu þ U§


Kannada

®Ú. CËÚ ®ÛÕ ÈÚáÛM dVÚ(¦ÞËÚ)

@. AËÚÁÚ VÚy ÈÚß¥Ú ÔÚÁÚy 

    ¸ÅæÞËÚ¾Úß ºÚàÎÚ ÑÚ®Ú¡ Fß(ÏÞËÚ)

^Ú1. *«Û¢Ú OÚ(ÁÛ)Â`}Ú ¥æàÁÚOÚß(«Û)Äß°Ä(PÞ) ¥ÚÁÚÍ«Ú-

    (ÈæßÞ) «Ûn }Ú®Ú: ±ÚÄÈæàÞ ¬Þ «ÛÈÚßÈÚßß ¥æàÁÚOæÞ 

    *«ÛÁÚ¥Ú VÛ«Ú ¯Ã¾Úß ¦Þ(«Û)Â¡ ¬ÈÛÁÚy 

    ®ÚÁÚ(ÈÚáÛ)«Ú(«Û§)ÁÚ|ÈÚ ¥æÞÈÚ¾ÚáÛ«Ú-®Ú d«ÚOÚ ÑÚ®Ú¡ Fß(ÏÞËÚ)

^Ú2. ÈÛÀ(ÑÛ)Â`}Ú ®ÛÆ}Ú ¬d ¥ÛÑÚ ºÚàÅæàÞOÚ 

    OæçÅÛÑÚ(ÈÚß¹)«Úß ®ÚÄßQÄß ¬dÈæßÞ ÑÛÁæOÚß OÚ{o 

    ¬Þ ÑÛn(¾æß)ÈÚÁÚ¾ÚßÀ ¬Þ ÑÛOÛÐ}ÛQÁÚÈÚßß«Ú 

    ÈæÑÚl(Åæ)ÄÇ }æàÄVæ «æÞsæÞ d«Ú½ÈÚßß ÑÛ±ÚÄÀÈÚßß (¿ßÞËÚ)

^Ú3. ÑÛ(ÈÚáÛ)¦ ¬VÚÈÚß ÑÚjÜÛ`ÁÚ ÑæàÞ(ÈÚáÛ)W­ }ÚÁÚ{ ÅæàÞ^Ú«Ú 

    OÛ(ÈÚáÛ)¦ Ryu«Ú ÑÚß}ÛÃ(ÈÚáÛ)Â`}Ú ®Û¥Ú 

    ÔæÞ(ÈÚáÛ)^ÚÄ ^Û®Ú ¬«Úß É«Û ÈÚß(Áæ)ÈÚÁÚß ÈÚßß¬ ÈÚß«æàÞ- 

    ¨ÛÈÚß }ÛÀVÚÁÛd ®æÃÞ(ÈÚáÛ)ÈÚ}ÛÁÚ dVÚ(¦ÞËÚ)   


Malayalam

]. Cui ]mln amw PK(Zoi)

A. Bic KW aZ lcW 

    _nteib `qj k]vX E(joi)

N1. {io\mY I(cm)cvNnX sZmcIp(\m)ev]pe(Io) Zcvi\þ

    (ta) \mSn X]: ^etam \o \maap sZmctI 

    {io\mcZ Km\ {]nb Zo(\m)cvXn \nhmcW 

    ]c(am)\(µm)cvWh tZhbm\þ] P\I k]vX E(joi)

N2. hym(km)cvNnX ]menX \nP Zmk `qtemI 

    ssIemk(av_)\p ]evIpep \nPta kmscIp I­n 

    \o kmSn(sb)hc¿ \o km£mXvImcap\ 

    shkS(se)Ã sXmesK t\tU P·ap km^eyap (boi)

N3. km(am)Zn \nKa k©mc tkm(am)án XcWn temN\ 

    Im(am)Zn JWvU\ kp{Xm(am)cvNnX ]mZ 

    tl(am)Ne Nm] \n\p hn\m a(sc)hcp ap\n at\mþ 

    [ma XymKcmP t{](am)hXmc PK(Zoi)   


Assamese

Y. <` Yç×c÷ ]çe LG(VÝ`)

%. %ç`» GS ]V c÷»S 

    ×[ýã_`Ì^ \Éöb aŠ @(bÝ`)

$Jô1. `ÒÝXçU Eõ(»ç)×$JôÛTö åVç»EÇõ(Xç)”Ç_(EõÝ) V`ïX-

    (å]) Xç×Oô TöY: Zõ_ã]ç XÝ Xç]]Ç åVç»ãEõ 

    `ÒÝXç»V GçX ×YÒÌ^ VÝ(Xç)×TöÛ ×X¾ç»S 

    Y»(]ç)X(³Vç)Sï¾ åV¾Ì^çX-Y LXEõ aŠ @(bÝ`)

$Jô2. ¾ËÌ^ç(aç)×$JôÛTö Yç×_Tö ×XL Vça \Éöã_çEõ 

    éEõ_ça(¶‘ö)XÇ Y’Çõ_Ç ×XLã] açã»EÇõ Eõ×°Oô 

    XÝ aç×Oô(åÌ^)¾»Ì^ËÌ^ XÝ açlùç±Eõç»]ÇX 

    å¾aOô(å_){ åTöç_ãG åXãQö LX½]Ç açZõ·Ì^]Ç (Ì^Ý`)

$Jô3. aç(]ç)×V ×XG] a‡ûç» åaç(]ç)×GÂ Tö»×S å_ç$JôX 

    Eõç(]ç)×V F‰øX aÇyç(]ç)×$JôÛTö YçV 

    åc÷(]ç)$Jô_ $JôçY ×XXÇ ×¾Xç ](å»)¾»Ó ]Ç×X ]ãXç- 

    Wýç] ±Ì^çG»çL æYÒ(]ç)¾Töç» LG(VÝ`)   


Bengali

Y. <` Yç×c÷ ]çe LG(VÝ`)

%. %ç`Ì[ý GS ]V c÷Ì[ýS 

    ×[ýã_`Ì^ \Éöb aŠ @(bÝ`)

»Jô1. `ÒÝXçU Eõ(Ì[ýç)×»JôÛTö åVçÌ[ýEÇõ(Xç)”Ç_(EõÝ) V`ïX-

    (å]) Xç×Oô TöY: Zõ_ã]ç XÝ Xç]]Ç åVçÌ[ýãEõ 

    `ÒÝXçÌ[ýV GçX ×YÒÌ^ VÝ(Xç)×TöÛ ×X[ýçÌ[ýS 

    YÌ[ý(]ç)X(³Vç)Sï[ý åV[ýÌ^çX-Y LXEõ aŠ @(bÝ`)

»Jô2. [ýËÌ^ç(aç)×»JôÛTö Yç×_Tö ×XL Vça \Éöã_çEõ 

    éEõ_ça(¶‘ö)XÇ Y’Çõ_Ç ×XLã] açãÌ[ýEÇõ Eõ×°Oô 

    XÝ aç×Oô(åÌ^)[ýÌ[ýÌ^ËÌ^ XÝ açlùç±EõçÌ[ý]ÇX 

    å[ýaOô(å_){ åTöç_ãG åXãQö LX½]Ç açZõ·Ì^]Ç (Ì^Ý`)

»Jô3. aç(]ç)×V ×XG] a‡ûçÌ[ý åaç(]ç)×GÂ TöÌ[ý×S å_ç»JôX 

    Eõç(]ç)×V F‰øX aÇyç(]ç)×»JôÛTö YçV 

    åc÷(]ç)»Jô_ »JôçY ×XXÇ ×[ýXç ](åÌ[ý)[ýÌ[ýÓ ]Ç×X ]ãXç- 

    Wýç] ±Ì^çGÌ[ýçL æYÒ(]ç)[ýTöçÌ[ý LG(VÝ`)   


Gujarati

~É. >¶É ~ÉÉÊ¾ú ©ÉÉÅ WðNÉ(qöÒ¶É)

+. +É¶É­÷ NÉiÉ ©Éqö ¾ú­÷iÉ 

    Ê¥É±Éà¶É«É §ÉÚºÉ »É~lÉ Eì(ºÉÒ¶É)

SÉ1. ¸ÉÒ{ÉÉoÉ Hí(­÷É)ÌSÉlÉ qöÉè­÷HÖí({ÉÉ)±~ÉÖ±É(HíÒ) qö¶ÉÇ{É-

    (©Éà) {ÉÉÊ`ò lÉ~É: £í±É©ÉÉà {ÉÒ {ÉÉ©É©ÉÖ qöÉè­÷Hàí 

    ¸ÉÒ{ÉÉ­÷qö NÉÉ{É Ê¡É«É qöÒ({ÉÉ)ÌlÉ Ê{É´ÉÉ­÷iÉ 

    ~É­÷(©ÉÉ){É({qöÉ)iÉÇ´É qàö´É«ÉÉ{É-~É Wð{ÉHí »É~lÉ Eì(ºÉÒ¶É)

SÉ2. ´«ÉÉ(»ÉÉ)ÌSÉlÉ ~ÉÉÊ±ÉlÉ Ê{ÉWð qöÉ»É §ÉÚ±ÉÉàHí 

    Häí±ÉÉ»É(©¥É){ÉÖ ~É±HÖí±ÉÖ Ê{ÉWð©Éà »ÉÉ­è÷HÖí HíÎi`ò 

    {ÉÒ »ÉÉÊ`ò(«Éè)´É­÷««É {ÉÒ »ÉÉKÉÉlHíÉ­÷©ÉÖ{É 

    ´Éè»É`ò(±Éè)±±É lÉÉè±ÉNÉè {Éàeàô Wð{©É©ÉÖ »ÉÉ£í±«É©ÉÖ («ÉÒ¶É)

SÉ3. »ÉÉ(©ÉÉ)Êqö Ê{ÉNÉ©É »É_SÉÉ­÷ »ÉÉà(©ÉÉ)ÎN{É lÉ­÷ÊiÉ ±ÉÉàSÉ{É 

    HíÉ(©ÉÉ)Êqö LÉieô{É »ÉÖmÉÉ(©ÉÉ)ÌSÉlÉ ~ÉÉqö 

    ¾àú(©ÉÉ)SÉ±É SÉÉ~É Ê{É{ÉÖ Ê´É{ÉÉ ©É(­è÷)´É®ø ©ÉÖÊ{É ©É{ÉÉà- 

    yÉÉ©É l«ÉÉNÉ­÷ÉWð ¡Éà(©ÉÉ)´ÉlÉÉ­÷ WðNÉ(qöÒ¶É)   


Oriya

`. Ch `ÐkÞþ cá SN(]Ñh)

@. Aheþ NZ c] kþeþZ 

    aÞÒmþh¯Æ bËþi j©Æ F(iÑh)

Q1. hõÑ_Ð\ L(eþÐ)QÙ[ Ò]ÐeþLÊ(_Ð)mçþ`Êmþ(LÑ) ]hà_-

    (Òc) _ÐVÞ [`: $¼mþÒcÐ _Ñ _ÐccÊ Ò]ÐeþÒL 

    hõÑ_Ðeþ] NÐ_ `õÞ¯Æ ]Ñ(_Ð)[Ù _ÞgÐeþZ 

    `eþ(cÐ)_(tÐ)Zàg Ò]g¯ÆÐ_-` S_L j©Æ F(iÑh)

Q2. gÔÐ(jÐ)QÙ[ `ÐmÞþ[ _ÞS ]Ðj bËþÒmþÐL 

    ÒLßmþÐj(cè)_Ê `mçþLÊmÊþ _ÞSÒc jÐÒeþLÊ LÃÞ¤ 

    _Ñ jÐVÞ(Ò¯Æ)geþ¯ÆÔ _Ñ jÐlÐLúÐeþcÊ_ 

    ÒgjV(Òmþ)mîþ Ò[ÐmþÒN Ò_ÒX S_êcÊ jÐ$¼mþÔcÊ (¯ÆÑh)

Q3. jÐ(cÐ)]Þ _ÞNc jqÐeþ ÒjÐ(cÐ)NïÞ [eþZÞ ÒmþÐQ_ 

    LÐ(cÐ)]Þ M¨Æ_ jÊ[öÐ(cÐ)QÙ[ `Ð] 

    Òkþ(cÐ)Qmþ QÐ` _Þ_Ê gÞ_Ð c(Òeþ)geÊþ cÊ_Þ cÒ_Ð- 

    ^Ðc [ÔÐNeþÐS Ò`õ(cÐ)g[Ðeþ SN(]Ñh)   


Punjabi

a. Bvo asup gt OI(]vo)

A. Asoj IX g] pjX 

    udk~oh eyo naY uj(ovo)

M1. o®v`s\ E(js)ujMY ]¨jEx(`s)kaxk(Ev) ]jo`-

    (g~) `suS Ya: bkg¨ `v `sggx ]¨jE~ 

    o®v`sj] Is` ua®h ]v(`s)ujY u`msjX 

    aj(gs)`(`]s)jXm ]~mhs`-a O`E naY uj(ovo)

M2. mis(ns)ujMY asukY u`O ]sn eyk¨E 

    E¤ksn(gd)`x akExkx u`Og~ nsj~Ex EuXS 

    `v nsuS(h~)mj°h `v nsEosYEsjgx` 

    m~nS(k~)kk Y¨kI~ `¡U~ O`ggx nsbkigx (hvo)

M3. ns(gs)u] u`Ig nRMsj n¨(gs)uI` YjuX k¨M` 

    Es(gs)u] GXU` nxZs(gs)ujMY as] 

    p~(gs)Mk Msa u``x um`s g(j~)mjx gxu` g`©- 

    _sg YisIjsO a®~(gs)mYsj OI(]vo)   

